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MERELY TWO CENTURIES AND TWENTY-FIVE YEARS SEPARATED WILLIAM MORTENSEN IN TIME FROM
TWO OF MY OWN ANCESTORS, A WITCH-MOTHER AND WITCH-FATHER, BUT UNLIKE THEM WILLIAM LIVED TO SEE OLD
AGE, THEY ON THE OTHER HAND INSTEAD GOT EXECUTED BEFORE THEIR TIME. ONE OF THEM WAS DECAPITATED AND
THE OTHER, STILL DEFIANT, WAS SINGING A PSALM AS THE YEARNING FLAMES ROSE ON THE PYRE IN WHICH HE WAS
BURNED.

MORTENSEN'S MOTHER AND FATHER LEFT THEIR BIRTH-COUNTRY OF DENMARK FOURTEEN YEARS BEFORE WILLIAM WAS
BORN. MANY OF MY RELATIVES AS WELL AS A LARGE SHARE OF OTHER SCANDINAVIANS WENT ON THEIR OWN EXODUS
OF SORTS INTO THE BRAVE NEW WORLD THAT BEYOND THE VAST OCEAN LAY WAITING FOR THEM IN THE WEST. A LAND
BECKONING THEM ON WITH PROMISES OF FREEDOM FROM REPRESSIONS OF EVERY KIND, A LAND OF PLENTY WITH HILLS
AND CREEKS FULL OF GOLD, FORESTS AND STEPPES CRAWLING WITH SAVAGES AS WELL AS SAGES, THE GREAT WIDE
OPEN JUST WAITING, NAY BEGGING, TO BE CLAIMED OR SO IT WAS MARKETED TO THEM. A VAST LAND WHERE ONE
COULD SOW AND REAP RICHLY, THUS ASSURING THEIR FAMILIES THAT THEY WOULD NEVER AGAIN HUNGER AS THEY
HAD DONE IN OLD EUROPE.

MY WISE-BLOODED ANCESTORS WERE ALIKE WILLIAM'S ALSO BORN IN DENMARK. THE TWO LIVED OUT THEIR FAR TOO
SHORT LIVES THERE, EXCEPT FOR THE LAST DECADE OR SO WHEN THE PLACE THEY LIVED IN, OR RATHER THE DEFIANT
AND UNRULY REGION CALLED RANRIKI/VIKEN/ THE PROVINCE OF BOHUSLAN THAT THEY BELONGED TO, PASSED INTO
THE GOVERNANCE AND REIGN OF THE SWEDISH CROWN. THIS OF COURSE IN PRAXIS MATTERED LITTLE OR NOTHING
TO THE FOLKS OF THE TIME. MOST CARRIED ON WITH THEIR DOINGS IN PEACE, LIKE MY RELATIVES DID ON THEIR
FAMILY FARMSTEAD, THAT IS UNTIL THEY WERE TAKEN INTO CUSTODY AND AFTER MANY HEARINGS AND VILE TORTURE
HORRENDOUSLY EXECUTED. I STILL VISIT THE OLD FAMILY FARMSTEAD AS OFTEN AS I CAN AND EVERY NOW AND THEN
ALSO THE PLACE WHERE THEY MET THEIR UNTIMELY DEATH AND GHASTLY FATE.

TO FURTHER CREATE A BRIDGE TO OUR PRESENT DAY | WISH TO MENTION THE DISTINGUISHED CLARENCE JOHN
LAUGHLIN, WHOM I CONSIDER CARRIED, AND THE ESTEEMED RIK GARRET THAT CURRENTLY CARRIES THE TORCH THAT
MORTENSEN LIT. ONE COULD, IN THIS CONTEXT, ARGUE THAT CERTAIN GLORY SHOULD BE BESTOWED UPON THE NAME
OF JOEL JULIUS JAENZON THAT CARRIED OUT HIS CRAFT OF HIGHLY INNOVATIVE PHOTOGRAPHY ART ALREADY IN

1921 ON VICTOR SJOSTROM'S FILM THE PHANTOM CARRIAGE/KORKARLEN (LITERALLY TRANSLATED AS THE WAGONER),
BASED ON A NOVEL BY THE FIRST FEMALE RECIPIENT OF THE NOBLE PRICE IN LITERATURE, NAMELY THE AUTHOR SELMA
LAGERLOF. THE PHANTOM CARRIAGE IS GENERALLY CONSIDERED TO BE THE FIRST HORROR MOVIE IN THE WORLD.

IN THIS CONTEXT IT IS SAFEST TO MENTION JOHAN ANKERSTJERNE'S INCREDIBLE WORK ON THE SWEDISH-DANISH
PRODUCTION OF HAXAN (1922) OR WITCHCRAFT THROUGH THE AGES. SURELY MORTENSEN MUST BE INDEBTED TO THE
UNIQUE IMAGES OF HAXAN (LITERALLY TRANSLATED AS THE WITCH), THAT ANKERSTJERNE AS A BRAVE, BOLD AND
INGENIOUS CINEMATOGRAPHER CREATED, IN AS HIGH DEGREE AS TO THE HANDICRAFT OF JAENZON IN THE PHANTOM
CARRIAGE, OR MAYBE EVEN MORE SO TO HAXAN.



I NOW WISH TO ADDRESS YOU DEAR READERS OF THIS ESSAY AND APPRECIATORS OF MORTENSEN'S PIONEERING AND
TRAILBLAZING PHOTOGRAPHIC WORKS OF ARTE AND ART, SINCE PROBABLY SOME OF YOUR ANCESTORS, ALIKE MY
OWN, WERE WITCHES. WISE WOMEN AND CUNNING MEN, ECCENTRICS, SUBVERSIVES, FREAKS OR TROUBLE-MAKERS,
BAREFOOT DANCERS AND DEVIL-MAKERS, CHURCH-GOERS, PACT-SEALERS, DREAM-STEALERS AND EVIL EYE REVEALERS.
THOSE BLESSED WITH THE SECOND SIGHT, OR JUST KNOWING BEFORE THEY OPENED THE DOOR, ANSWERED THE PHONE
OR READ A TEXT WHOM TO EXPECT ON THE OTHER SIDE OF THE DOOR, THE LINE OR WHOM HAD AUTHORED THE
RECEIVED SHORT MESSAGE SERVICE.

WHAT YOU NOW ARE READING ARE MY IMPRESSIONS OF HIS ART, AN EMPATHIC GONZO TALE OF MISFITS AND REJECTS,
ABOUT OFTEN FLAT BROKE HUMANS BUT NEVER SOULS WITH BROKEN SPIRITS. THE ONLY THINGS TRULY BROKEN IN
THIS STORY IS THE SOCIETAL VIEW ON THE OTHER. FOR WE ARE THE FREAKS THAT LIVES AMONG YOU, BUT YOU ARE
THE ONES THAT ARE BROKEN AS THE POTSHARDS THAT WERE USED FOR OSTRACIZING (FROM OSTRAKON) INDIVIDUALS
IN THE DAYS OF YORE BY A CONDESCENDING AND CONDEMNING SOCIETY THAT TREATED THEM AND US, FOR WE ARE
ONE, AS CONTAGIOUS CRIMINALS, DAMAGED GOODS AND ADHERENTS OF DAMNED GODS.

WHAT THEY FAILED TO REALIZE WAS THAT WE, THE OTHERS, THAT WITH OPEN MINDS, EAGERLY ANTICIPATING EYES
AND KEEN SENSES ARE THE ONES IN MORE CLOSE CONTACT WITH NATURE. FOR ALL OF THESE AFOREMENTIONED
ASPECTS AND TRAITS ARE NEEDED TO BE ABLE TO COMMUNICATE WITH BOTH GODS, DEMONS AND ANGELS ALIKE AS
WELL AS WITH MAN AND BEASTS, STONES AND BONES, CREEKS AND HEDGES, BIRDS AND BEES AND TALKING SNAKES IN
TREES.

IT IS THESE ABILITIES THAT ENABLE US TO FIND BEAUTY EVERYWHERE WE TURN IN THE WIDENING GYRE OF THE
WHOLE WIDE WHIRLING WORLD. FOR IN EMBRACING THE IMPURE, THE DEAD AND THE DAMNED WE DISSOLVE
REDUCTIONS, REVOKE DICHOTOMIES AND JUST AS EASILY FIND TRACES OF THE ONE WE LOVE IN BLOOD AS IN STONE,
IN FLOWERS AS WELL AS IN BLEACHED BONES, BOTH IN FAIR DRESSES AND RAGGED FUR, TRULY IN ALL ASPECTS ALIKE
JUST AS WE ADORE THE MOON IN ALL OF HER PHASES AND WITH ALL HER FACES OF: MAID, MOTHER AND CRONE.

MORTENSEN HIMSELF WAS A MAGICIAN, SO AM I, BUT IF WE LEAVE THAT LITERAL ASPECT ASIDE FOR BUT A MOMENT OR
TWO I WILL DO MY BEST TO CONVEY THAT THE GREAT FEAT OF HIS WAS IN CRAFTING AND CREATING, YES USHERING

IN, AN ALMOST SUPERNATURAL AND SURREAL, REAL MAGICAL REALISM. MORTENSEN EMBODIES, NOT EMBODIED, THIS
REALLY SURREAL SUPERNATURAL MAGICAL REALISM, FOR HIS LEGACY LIVES ON AND FOR THAT WE INDEED AUGHT TO BE
ENDLESSLY GRATEFUL. WE ARE ALSO THE BEARERS AND PERPETUATORS OF THIS LEGACY OF HIS, FOR AS LONG AS WE
LOVE AND ADORE ALL OF HIS WITCHES, DEVILS, DEMONS, MONSTERS, SHUNNED MADONNAS AND SPIRITS OF SORCERY
HIS LEGACY LIVES ON IN EACH AND EVERY ONE OF US!

IDLU LILI REGULUS, 2019.



“THE WORD “GROTESQUE" IS DERIVED FROM THE SAME ROOT AS “GROTTO.” THUS THE GROTESQUE ART IS, IN ITS
ORIGIN, CLOSELY CONNECTED WITH THE RITES OF DEITIES THAT WERE WORSHIPPED UNDERGROUND. MUCH OF THIS
ORIGINAL SIGNIFICANCE STILL CLINGS TO IT. THE OLD, OLD FEARS ARE STILL WITH US, DESPITE THE BRAGGADOCIO OF
OUR MODERN LEARNING. FUNDAMENTALLY WE STILL FEAR THE WINGED TERRORS THAT HOVER IN THE DARKNESS, WE
SHRINK FROM THE BLACK MYSTERY OF THE GRAVE. HEREIN LIES THE ABIDING FASCINATION OF GROTESQUE ART; FOR
WE ARE INEVITABLY DRAWN BY THAT WHICH WE FEAR, AND CANNOT TAKE OUR EYES FROM THAT WHICH TERRORIZES
US. THERE ARE, HOWEVER, OTHER MOTIVES AFFECTING THE USE OF THE GROTESQUE IN ART. ONE MOTIVE, NEARLY AS
OLD AS THE BASIC ELEMENT OF FEAR, IS PROPITIATION. BY GIVING A CONCRETE ARTISTIC FORM TO THE FEAR THAT
OBSESSES US-BY GIVING IT A DEFINITE TIME AND PLACE, SO TO SPEAK-WE ARE ENABLED TO LESSEN ITS POWER OVER
Us.

ANOTHER IMPORTANT MOTIVE IN GROTESQUE ART IS HATRED. THERE IS INEVITABLY A CLOSE RELATIONSHIP BETWEEN
HATRED AND FEAR. SO IN DEALING WITH THAT WHICH WE HATE, WE ARE VERY APT TO TURN TO THE GROTESQUE.

A MORE SOPHISTICATED AND MODERN MOTIVE FOR THE GROTESQUE IS FOUND IN AN ATTITUDE THAT WE MAY CALL
“INTELLECTUAL SADISM.” THE ARTIST, IN OTHER WORDS, ENJOYS THE SHOCK THAT HIS PICTURES INFLICT ON HIS
PUBLIC. THIS RATHER TRIVIAL MOTIVE, I CONFESS, HAS ENCOURAGED ME IN MY INDULGENCE IN THE GROTESQUE. | TAKE
MALICIOUS PLEASURE IN OBSERVING THE HORRIFIED REACTION OF THE INNOCENT SPECTATOR AS HE COMES UNWARNED
ON A PICTURE THAT STRIKES PAST HIS GUARD OF POLITE TOLERANCE.

A SOUNDER AND POSSIBLY MORE DIGNIFIED MOTIVE, AND ONE WHICH CONTRIBUTES MUCH TO THE MODERN INTEREST IN
THE GROTESQUE, IS THE ESCAPE WHICH IT PROVIDES FROM CRAMPING REALISM. REALISM FOR ITS OWN SAKE IS A BLIND
ALLEY. PHOTOGRAPHY, OWING TO THE PECULIARITIES OF THE MEDIUM, IS MADE PARTICULARLY AWARE OF THIS FACT.
PHOTOGRAPHERS WHO ARE IRKED AND WEARY OF MERELY FACTUAL REPORTS OF EVERYDAY PEOPLE IN THE EVERYDAY
WORLD MAY WELL TURN TO THE WORLD OF THE GROTESQUE. WHEN THE WORLD OF THE GROTESQUE IS KNOWN AND
APPRECIATED, THE REAL WORLD BECOMES VASTLY MORE SIGNIFICANT. WE BECOME AWARE OF THE DARK FORCES THAT
WORK BEHIND THE CURTAIN OF EVENTS; THE SKULL SUDDENLY LEERS AT US THROUGH THE FLESH; AND WE SEE THE
EXAGGERATED GESTURE THAT LURKS BEHIND THE MOST COMMONPLACE ACTS.

EDGAR ALLEN POE IN HIS “TALES OF THE GROTESQUE AND ARABESQUE” GAVE A FRESH ARTISTIC IMPETUS TO THE USE
OF SUCH MATERIAL. NEGLECTED OR BELITTLED IN HIS OWN COUNTRY, HIS WORK CREATED IN EUROPE A NEW SCHOOL
OF LITERARY THOUGHT. MANY EXCELLENT EXAMPLES OF MODERN GROTESQUE ART OWE THEIR INSPIRATION TO HIS
STORIES.

- WILLIAM MORTENSEN, FROM “MONSTERS AND MADONNAS" 1936
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THE OLD HAG WITH MASK (1928) IN WHICH WE BEHOLD PHIALS AND A CAULDRON BELCHING SMOKE AS THE TITANIC
FACE OF THE LORD OF THE SABBATIC MEADOW AND ACRE OF BLOOD MANIFEST FROM WITHIN THE PLUMES OF VAPOR
TO PROCLAIM COMMANDMENTS UNTO THE EAGERLY AWAITING WITCH.



PREPARATION FOR THE SABBATH (1928) IS ALMOST A STUDY OF THE DEPARTURE FOR THE SABBAT BY DAVID TENIERS,
HIS ART IS THE FIRST THING YOU SEE WHEN YOU OPEN THE BOOK THE HISTORY OF WITCHCRAFT AND DEMONOLOGY’
(1926) BY MONTAGUE SUMMERS. THE NAKED AND RADIANT WITCH OR HER ASTRAL-FORM STRADDLES A PHALLIC
BROOM, STALK OR EAR OF CORN. MAYHAP THE STALK, OR THE WITCH HERSELF, IS BESMEARED WITH THE SECRET
SECRETION OF HENBANE AND BELLADONNA TO AID THE LIFT-OFF INTO THE WITCHES FLIGHT TOWARDS THE ETERNAL
BLACK SABBAT.



“WITH THIS PICTURE WE TAKE OUR LEAVE OF THE CLEAR OPEN AIR AND CONVENTIONAL UNDERSTANDABLE THEMES
AND PLUNGE INTO A WORLD OF MURKY SHADOWS AND PRIMITIVE FEARS. THIS WORLD IS NOT PEOPLED WITH THE
BUTCHER, THE BAKER, THE CANDLESTICK-MAKER, NOR ANY OF THEIR FEMALE RELATIVES, BUT WITH THE HALF-
GLIMPSED FIGURES THAT LOOM THROUGH THE MISTS OF OUR DREAMS AND WITH TROGLODYTIC TERRORS THAT

REACH OUT TOWARD US ACROSS THE ABYSS OF CENTURIES. HEREIN LIES THE REASON FOR THE EQUIVOCAL EFFECT OF
GROTESQUE ART ON MANY PEOPLE: THE MATERIAL IS UNFAMILIAR, AND, BY ORDINARY STANDARDS, UNPLEASANT; YET
IT CALLS FORTH A DEEP INSTINCTIVE RESPONSE. THUS THEY ARE TORN BETWEEN REPULSION AND ATTRACTION. I HAVE
NOTICED MANY TIMES THAT PEOPLE, COMING BY CHANCE ON A SPECIMEN OF GROTESQUE ART IN A GALLERY, DO WHAT
THE OLD-TIME MOVIE DIRECTORS CALLED A “DOUBLE TAKE.” THAT IS, THEY PASS OVER THE PICTURE WITH A CASUAL
GLANCE, TURN AWAY FROM IT, PAUSE SUDDENLY WITH A STARTLED EXPRESSION, AND THEN RETURN TO IT WITH IN-
CREDULOUS INTENTNESS. THE SUBJECT MATTER, AT FIRST MEANINGLESS, SUDDENLY STRIKES HOME.

ELDERLY LADIES (OF BOTH SEXES) HAVE OFTEN REMONSTRATED WITH ME FOR UPSETTING THEM WITH SUCH HORRID
PICTURES. “THE OTHER DAY I SAW SUCH A SWEET PICTURE OF A LITTLE BOY BLOWING BUBBLES.” YET THESE SAME
ELDERLY LADIES WOULD PAUSE, BEFORE LEAVING THE GALLERY, TO FURTHER UPSET THEMSELVES WITH A FINAL GLANCE
AT THE MOST SANGUINARY HORROR THAT WAS ON VIEW.

EVERYTHING EXISTS THROUGH ITS OPPOSITE. FOR PICTURES OF CALM AND TRANQUIL BEAUTY TO HAVE ANY MEANING,
EVEN. FOR “SWEET” PICTURES TO HAVE ANY MEANING, IT IS NECESSARY THAT THE GROTESQUE AND THE DISTORTED
EXIST. PERFECTION OF FORM IS SIGNIFICANT ONLY BECAUSE THE MALFORMS EXIST ALSO. THOSE WHO TURN AWAY FROM
THE GROTESQUE ARE LOSING THE RICHNESS AND COMPLETENESS OF ARTISTIC EXPERIENCE.

A VERY FRUITFUL FIELD FOR GROTESQUE ART IS AFFORDED BY THE MANIFESTATIONS OF WITCHCRAFT AND
DEMONOLOGY. FEAR, SECRECY, AND CONVERSE WITH EVIL POWERS, WERE CHARACTERISTIC ELEMENTS OF THIS
MYSTERIOUS CULT WHICH IS AS OLD AS MAN. THESE ELEMENTS ARE OF THE VERY SUBSTANCE OF THE GROTESQUE. THE
EARLY WOOD ENGRAVERS DID MUCH WITH THEMES DERIVED FROM WITCHCRAFT. BRUEGHEL HAS WORKED WITH THIS
MATERIAL; SO ALSO HAS GOYA; BUT LITTLE HAS BEEN DONE WITH IT BY PHOTOGRAPHERS. OVER-CONSCIOUSNESS OF
THE LITERAL LIMITATIONS OF THEIR MEDIUM HAS PERHAPS HELD SOME BACK FROM ENTERING THIS UNREALISTIC AND
IMAGINATIVE FIELD. BUT THIS VERY QUALITY OF UNREALISM SHOULD BE A CHALLENGE TO A PHOTOGRAPHER WHO
WISHES TO PASS BEYOND THE CONVENTIONALLY ACCEPTED REALISM OF THE CAMERA.

SOME YEARS AGO | PLANNED AND PARTLY CARRIED OUT A “PICTORIAL HISTORY OF WITCHCRAFT AND DEMONOLOGY.”
THIS PICTURE AND SEVERAL OTHERS THAT FOLLOW BELONG TO THIS SERIES. THE PREPARATION FOR THE SABBOT HAS
BEEN A FAVORITE AND FREQUENT THEME OF THE ARTISTS WHO HAVE DEALT WITH THIS MATERIAL. THE YOUNG WITCH,
EAGER AND EXUBERANT, IS BEING RUBBED BY THE OLD WITCH WITH A MAGIC OINTMENT. BY THE VIRTUE OF THIS
SALVE, ACCORDING TO TRADITION, THE WITCHES WERE ENABLED TO FLY TO THEIR ASSEMBLIES. REGINALD SCOT (1584)
GIVES THE FORMULA FOR THIS OINTMENT OR “WITCH BUTTER” AS FOLLOWS: “THE FAT OF YOUNG CHILDREN, AND



SEETH IT WITH WATER IN A BRASEN VESSELL, RESERVING THE THICKEST OF THAT WHICH REMAINETH BOILED IN THE
BOTTOM. WHICH THEY LAY UP AND KEEPE, UNTILL OCCASION SERUETH TO USE IT. THEY PUT HEREUNTO ELEOSELINUM,
ACONITUM. FRONDES POPULEAS, AND SOOTE.”

THE MYSTERIOUS SETTING WAS ASSEMBLED FROM QUITE COMMONPLACE MATERIALS. A BLACK BACKGROUND WAS USED,
OF COURSE. THE STRANGE HANGING SHAPES WERE COMPOSED OF TORN STRIPS OF BLACK TARLATAN. DIMLY SEEN IN
THE BACK-GROUND IS A SKULL, SUPPORTED ON A TRIPOD AND DRAPED WITH A DARK CLOTH. THE SNAKE FORM IN

THE FOREGROUND IS THE HOSE FROM A GAS HEATER. CLOSE EXAMINATION WILL REVEAL THE FACT THAT MY GARBAGE
CAN FUNCTIONED IN THIS PICTURE ALSO. THE CURIOUSLY CURVED BROOMSTICK, WHICH THE YOUNG WITCH BESTRIDES
IMPATIENTLY, WAS MADE FROM A PALM BRANCH.

THE OLD BELDAME, THE IMPORTANT SUBORDINATE CHARACTER IN THE COMPOSITION, WAS PLAYED BY THE SCRUB
WOMAN WHO CAME IN THAT DAY TO CLEAN. WITHOUT WARNING, AND WITHOUT CHANGE OF COSTUME, SHE FOUND
HERSELF SUDDENLY THRUST INTO A PICTURE. THIS PICTURE IS ONE OF VERY FEW IN WHICH | HAVE MADE A SUCCESSFUL
COMPOSITION WITH TWO FIGURES. SUCH A COM-POSITION USUALLY RESULTS IN AN UNCOMFORTABLE DIVISION OF
INTEREST. BUT HERE THERE IS NO SUCH DIVISION. THE OLD WITCH IS EFFECTIVELY SUBORDINATED, BOTH BY HER
INFERIOR POSITION, AND BY HER LESSER ILLUMINATION.

“THOSE WHO CAN'T RESIST NEW DEVELOPERS MIGHT TRY THIS FORMULA SOME TIME. 1 AM SURE IT IS AS GOOD AS
SOME OTHERS.”

- WILLIAM MORTENSEN, FROM “MONSTERS AND MADONNAS" 1936, ON HIS PHOTOGRAPH “PREPARATION FOR THE
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SABBATH"




THE OLD HAG WITH INCUBUS (1928) DEPICTING A MANIFESTED DEMONIC APPARITION, ENTERING FROM THE LEFT IN THE
SCENE. THE DEMON BRINGS TIDINGS OF THE SABBATIC CALL FOR THE OLD CRONE/MAGE TO ATTEND AND PAY HOMAGE
TO HER DARK LORD.



IN LA CHATTE (1932) THE MODUS OPERANDI OF THE WITCH HAS BEEN FACILITATED BY THE PUTTING ON OF HER MASK
THAT BOTH ACTS AS ARMOR AND AIDS A SPEEDY DESCENT INTO THE DEEP STATES OF TRANCE. NOW SHE FREELY CAN
TRAVEL THE ASTRAL FIELDS OF THE WORLD AND THE WORLDS BEYOND AND BETWIXT. AS HER OWN EYES CLOSES HER
THIRD EYE OPENS ATOP THE PYRAMIDION APEX IN THE NEXT WORLD WHILE HER OTHER TWO OPENS IN THE EVER-
WATCHFUL CALM AND FIRM GAZE OF HER CAT, THE FAMILIAR OF YORE IN THE ANCIENT CRAFT OF THE WITCH.



THE WITCH LADY SUITE
(COURTNEY CRAWFORD AS MORGAN LE FAY) 1926

PORTRAIT (1926) TO ME IS THE TAROT CARD THE EMPRESS. SHE DOES NOT APPEAR TO BE CLOTHED IN THE SUN, SHE
IS THE SUN, BEAUTY AND SUCCESS ATTAINED THROUGH HER WISE AND RESOURCEFUL ACTIONS. THE PEARLS ROUND
HER HAIR ARE THE STARS OF THE FIRMAMENT, THE GOLDEN AND COPPER RINGS ON HER HEADWEAR THE PLANETS AND
WOVEN INTO HER GARMENT ARE THE WYRD-THREADS OF EACH SOUL SHE WILL ENCOUNTER THROUGHOUT THE RICH
TAPESTRY OF HER LIFE. PLEASURE AND JOY FROM HER EYES EMANATE.



IN PORTRAIT (1926) HER GAZE IS CONTEMPLATIVE, FOCUSED INWARD AND DOWNWARD. WOE UNTO ALL WHEN HER
MEDUSINE TRAITS COME INTO PLAY AND SHE LIFTS UP HER EYES TO PETRIFY ALL AND UNSHEATHES HER BLADE.
PRINCESS OF SWORDS I NAME HER FOR AS ARTEMIS AND MINERVA SHE IS VIGILANT AND MIGHTY, INSIGHTFUL AND WISE,
VERILY AN AMAZON AFLAME. DETERMINATION HER SECOND NAME.

SITTING WITH LYRE (1926) | ASSOCIATE THIS WITH THE TAROT CARD QUEEN OF CUPS BUT DONT LET HER COQUETTISH
IMPRESSION MISLEAD YOU, WARMHEARTED IS NOT DUMB, SHE IS AS IMAGINATIVE AS SHE IS BLESSED WITH POETIC
SKILLS. HER LYRE AND INKWELL IS ALWAYS AT HAND AS IS HER PRIZED PAINTERS PALETTE.



SITTING WITH SWORD (1926) THIS WORK EMBODIES THE TAROT CARD FORTITUDE. HER COURAGE HAS ENTHRONED HER,
SHE WIELDS THE POWER AND MIGHT, THE INDOMITABLE STRENGTH. SELF-POSSESSED SHE MADLY BACKWARDS DANCES
ON A RAZOR'S EDGE WEARING A SMILE. ‘PER ASPERA AD ASTRA' HER CREDO HER GAZE FIRM AND FIERY.

PORTRAIT 2 (1926) INCARNATES AS THE CARD OF THE STAR, THOUGH A TAD DREAMY SHE WITH EASE LEAP THE
REVOLVING SWORD OF ORDEALS. IN THIS AGE SHE EMBODY FAITH, THE LODESTAR THAT BECKONS US ON. THE STAR
FALLEN TO EARTH, THE LAUGHING MAID THAT WITH JOYFUL HEART LOVINGLY HANDS OVERFLOWING CUPS TO THE
CRACKED LIPS OF OURS, THE PARCHED PILGRIMS.



STANDING WITH SCRYING BOWL AND SKULL (1926) IS TO ME THE TAROT CARD THE HIGH PRIESTESS. SHE IS CHANGE,
SHE IS WISDOM, SHE IS JUDGMENT AND DECISIONS SOUND. SHE IS ALTERATION, SHE IS FLUCTUATION, SHE IS OUR
PRIESTESS, THE VOICE OF THE DIVINE.

STANDING SCRYING BOWL AND SKULL 2 (1926) HAS BEEN GRACED WITH THE HONOR TO INCARNATE THE SUBTLE FORM
OF THE TAROT CARD TEMPERANCE. THE MARRIAGE OF FORCES EMPYREAN AND INFERNAL. FIRE AND ICE, DEATH AND
LIFE, YOUNG AND OLD, MAN AND WOMAN, SHADOW AND LIGHT, BODY AND SPIRIT. THE ARCANE HIEROS GAMOS OF
HEAVEN AND HELL, VERILY THE CEREMONY OF OPPOSITES.



SITTING (1926) WITH ITS DREAMY IMAGINATION BRINGS THE CARD PRINCESS OF CUPS TO MIND. SHE IS DRAPED IN AN
AIRT OF A REFLECTIVE POETIC GENTLENESS. SHE OFFERS INSIGHTS IN MATTERS OTHERWISE OBSCURED, AS ALL POTENT
POETRY PREGNANT WITH QUINTESSENCE SHOULD.

PORTRAIT (1926) HAS BEEN GIVEN THE SAD ROLE OF THE FIVE OF CUPS TO PLAY IN THIS HER VERY OWN MELODRAMA
CALLED LIFE. SORROW AND SADNESS, TREACHERY AND DECEIT, THE END OF PLEASURE, THE LOSS OF SOMETHING THAT
ONCE WAS HELD VERY DEAR. DISAPPOINTMENT FOUND IN SOMEONE CLOSE, HERE MARS IN SCORPIO COME TO THE FORE.
INDEED A HEAVY BURDEN TO BEAR AND MOURNFUL ROLE TO PLAY.



LARGE STANDING WITH BOX (1926) I INTERPRET THIS AS THE TAROT CARD OF THE QUEEN OF PENTACLES, SHE IS

AS HIGHLY INTELLIGENT AS SHE IS AS MELANCHOLIC AND IMPETUOQUS. I SEE HERE A MOODY CARMINE EMPRESS AS
CHARMING AS A CARMAGNOLE PAIRED WITH A GOLDEN VEIN OF TRUTHFULNESS, A RARE AND HIGHLY PRICED GIFT IN
OUR KALI YUGA AGE.




LARGE STANDING WITH BOX 2 (1926) IT IS AS IF OUR BELOVED, MISCHIEVOUS AND LASCIVIOUS NAAMAH HERSELF
FROM UNIVERSE B HAD CLIMBED THROUGH HER WEB TO MANIFEST HERE IN THIS WORK OF ARTE. THE PRINCESS OF
PENTACLES, IS WITHIN THIS PORTRAIT ENSHRINED AND EMBODIED.




THE OLD HAG WITH SKULL AND SCRYING BOWL (1926). HAS THERE EVER BEEN A MORE POTENT AND PORTENT
ARCHETYPE CONNECTED TO MAGIC, THAT OLD WITCHCRAFT, THE HORROR AND AWE, THAN THE CRONE? | WOULD SAY
NO! SHE IS SO IMPRINTED WITHIN OUR SOULS THAT WE SOMETIMES TAKE HER FOR GRANTED. THE OLD HAG WITH
SKULL AND SCRYING BOWL TIES PERFECTLY IN WITH THE CRONE OF YESTERYEARS. MAY SHE PRAISED AND BLESSED BE.



THE OLD HAG WITH SKULL (1926) IS A VIBRANT NINETY-THREE YEARS OLD BEFIT TO BE A STILL FROM THE WITCH,
KORKARLEN/THE PHANTOM CARRIAGE (1921) OR HAXAN, WITCHCRAFT THROUGH THE AGES (1922). THE HAND-FEATURES
SLIGHTLY DISSOLVED LENDING AN AIRT OF AVIAN TALONS TO THE HAG. HER EYES SLOWLY OPEN FROM WITHIN THE
DEATHLIKE STATES OF TRANCE. A RABID ANIMAL AWAKENS FROM UNNATURAL SLEEP WITH MOUTH AJAR.




THE TANTRIC PRIEST (1932) WITH HIS EYES CLOSED IN TRANCE HE RAISES THE MOST POTENT, WRATHFUL AND
EVOCATIVE RITUAL IMPLEMENT IN VAJRAYANA BUDDHISM: THE KILA/PHURBA KNIFE SYMBOLIZING THE KARMA ACTIVITY
OF THE BUDDHA. CROWNS AS THIS POSSESS ESOTERIC POWERS WHEN HELD IN THE HANDS OR WORN ON THE HEAD OF
AN INITIATED PRIEST. THE ACT OF WEARING SUCH A CROWN ALSO ENSHRINES THE STATUS OF THE TANTRIC SPECIALISTS
IN NEPALESE SOCIETY.




IN THE SORCERESS (1926) WE FIND THE ARCHETYPES OF GODDESS, PRIESTESS, WITCH AND VOTARESS HAVE FORMED

A MERGER. A CROSSROAD NEXUS, A POWERHOUSE OF THE SACRED, SEDUCTION, SENSUALITY AND TRUE FREEDOM.

THE BARE-BREASTED GODDESS AND/OR PRIESTESS ETERNAL, FOREVER ABOVE THE NORMS AND PREJUDICES OF THE
LIMITING WORLD OF MEN WITH THEIR PETTY MORAL AND CONCEPTS OF SIN. THE MINOAN SNAKE GODDESS AND PONTIA
THERON FIGURINES RACE INTO MY MIND. SHE IS NIGHT AND A STORM THAT I BELIEVE IN.



MADAME LAFARGE (1931) WAS A RICH, FREE, LAVISH AND SUCCESSFUL UPPER MIDWEST WIDOW BUT IN 1870 ENVIOUS
RUMORS SAID THAT THE OBESE, OLD, WELL-ENDOWED LANDLADY AT NIGHT MAGICALLY TURNED INTO A YOUNG,
SENSUQUS GIRL, THAT LED THE DEVIL TO HER BEDROOM AND IN EXCHANGE FOR FULFILLING ALL HIS DEBAUCHERIES

THE WITCH OF BEMIDJI WOULD LEND HIS SLAVES. HER MUNDANE SUCCESS WAS ATTRIBUTED TO HER REIGN OF TERROR
OVER THE DEVIL'S SLAVES THAT WORKED FOR HER AT ALL HOURS. WHEN THE PRIEST AND PARISHIONERS STORMED THE
FARM TO END HER REIGN THE YOUNG WITCH DIED IN A HEART ATTACK, AND AS SHE IN AGONY CLUTCHED AT HER CHEST
SCREAMING SHE TURNED OLD, GREY AND OBESE, THEN CAUGHT ON FIRE AND PERISHED. THIS IS HER PORTRAIT.



FRATERNAL PRACTICES (1928) IS THIS A MALE VERSION OF THE MOIRAI; CLOTHO, LACHESIS AND ATROPOS, THE THREE
GREEK GODDESSES OF FATE, OR THE THREE NORNS OF SCANDINAVIAN MYTHOLOGY? OR IS IT THE MOON PHASES
TRIPTYCH OF MAGICIANS OR OF MONKS OR ALCHEMISTS HERE SEEN FROM LEFT TO RIGHT: THE WAXING MOON, FULL
AND BLACK MOON? FOR THE FIRST APPEARS BE INEBRIATED ON SOLAR-POTION, THE MIDDLE FULLY INTOXICATED AND
THE LAST MORE TOWARDS A SOBER MIND OR BLANK SLATE.



THE HERETIC (BETTY COMPTON) (1926) IS THIS MOURNFUL, SOMBER AND PIOUS SOUL ONE OF THE FEW SURVIVORS
IN CHATEAU DE MONTSEGUR? THE CASTLE THAT SINCE MAY 1243 HAD BEEN UNDER ATTACK BY 10.000 ROYAL TROOPS
BECAUSE OF THE FREELY CHOSEN FAITH OF ITS INHABITANTS. NOW, MARCH 16TH 1244, THE END IS NEAR, THE BATTLE
LOST, BELOW THE MOUNTAIN CASTLE THE WOOD FOR THE PYRE HAS BEEN ERECTED. WILL SHE RENOUNCE HER FAITH
AND LIVE OR VOLUNTARILY MOUNT THE PYRE TO PERISH IN FLAMES?



THE INITIATION OF A YOUNG WITCH (1928) TEEMS WITH MOVEMENT, EMOTIONS, FEAR, REFUSAL, CONFUSION,
STRUCTURES, POWER AND STATUS. RITES OF INITIATION ARE SUCCESSIVE PROCESSES GUIDING PARTICIPANTS THROUGH
A LIMINAL PHASE, AS SUCH THEY ARE CONSIDERED POTENTIALLY DANGEROUS FOR BOTH BODY AND MIND, EVEN FOR
ONES VERY SOUL. YET WHEN UNDERGONE A NEW SOCIETAL STATUS AND CONSCIOUSNESS DAWNS.



CIRCE (1932) IT WAS SAID THAT HEKATE HERSELF BORE TWO DAUGHTERS, KIRKE (CIRCE) AND MEDEA, AND A SON
AIGIALEUS. CIRCE LIVED ON AIAIA AND WAS A VERITABLE MASTER OF THE DARK ART OF NECROMANCY. SHE CALLED UP
GHOSTS USING ULULATIBUS, LONG SHRIEKING, AND THE AID OF HER FAMED AND POWERFUL MOTHER.

‘SHINE CLEAR, MOON: LOW, IN YOUR HUSHED EARS, SHALL MY SPELLS BE SUNG, GODDESS, AND TO HER, THE EARTH-
BOUND HECATE, BEFORE WHOM THE DOG- PACK COWERS WHEN SHE COMES AMONG THE TOMBS FOR THE BLACK BLOOD
OF CORPSES. HAIL, DREAD HECATE! ATTEND US TO THE CLOSE, WORKING DIRER MAGIC THAN ANY CIRCE WORKED!

'(THE POEMS OF THEOCRITUS, TRANS. BY ANNA RIST (CHAPEL HILL: THE UNIVERSITY OF NORTH CAROLINA PRESS, 1978),
P. 39).



“TORTURE AND PAIN ARE FREQUENT THEMES OF GROTESQUE ART. INDEED, IT IS ONLY IN THE MEDIUM OF THE
GROTESQUE THAT THESE POWERFUL PRIMITIVE MOTIVES ADMISSIBLE; FOR THE REALISTIC REPRESENTATION OF TORTURE
OR PAIN IS INTOLERABLE PICTORIALLY. LIKE THE OTHER PHASES OF GROTESQUE ART, THE REPRESENTATION OF SUCH
SUBJECTS EXERTS A TREMENDOUS FASCINATION. THE ATTENTION GIVEN TO THEM IS SHOCKED, AND OFTEN UNWILLING;
BUT IT IS INTENSE AND BREATHLESS. THIS FASCINATION IS NOT REPREHENSIBLE, NOR A SIGN OF COMPLETE MORBIDITY.
PERSONS WHO WOULD BE MADE ACUTELY ILL AT SEEING A DOG RUN OVER IN THE STREET MAY QUITE SINCERELY ENJOY
CONTEMPLATING THE MOST BRUTAL THEMES IN THE MEDIUM OF THE GROTESQUE. THE SPECTACLE OF TORTURE STRIKES
THROUGH OUR CIVILIZED SHELL TO A PRIMORDIAL IMPULSE OF CRUELTY THAT LURKS IN EVERY MORTAL MAN. THIS
IMPULSE LIES DEEP AND STIRS SELDOM, BUT IT IS THERE. IT IS NOT SO LONG AGO THAT PUBLIC EXECUTIONS WERE A
COMMON SPECTACLE. AND WE STILL GO TO PRIZE FIGHTS AND WRESTLING MATCHES. A PIECE OF GROTESQUE ART MAY
APPEAL, IN A MANNER UTTERLY REFINED AND QUINTESSENTIAL, TO THIS SAME IMPULSE.

THE USE OF THIS THEME IN ART IS OF GREAT ANTIQUITY. ASSYRIAN SCULPTURES SHOW TORTURE AND EXECUTION

OF PRISONERS OF WAR. HUMAN SACRIFICES ARE DEPICTED IN MAYAN SCULPTURES. CHINESE PAINTERS HAVE SHOWN,
WITH GREAT PARTICULARITY AND THE MOST DELICATE ARTISTRY, THE METHOD OF PERFORMING A LARGE NUMBER

OF INTRICATE AND CLEVER TORTURES. AMONG THE FIRST BOOKS TO ISSUE FROM THE PRINTING PRESSES IN THE
FIFTEENTH CENTURY WERE COLLECTIONS OF LIVES OF THE MARTYRS. IN WHICH WOODCUTS DISPLAYED, IN NAIVE AND
CIRCUMSTANTIAL DETAIL, THE HORRIBLE SUFFERINGS BY STONING, FLAYING, BREAKING ON THE WHEEL, AND BOILING
IN OIL WHEREBY THEY ATTAINED TO BLESSEDNESS. MEDIEVAL ARTISTS DELIGHTED ALSO TO PORTRAY THE SUFFERINGS
OF THE DAMNED IN HELL, SERVING THEREBY THE LAUDABLE TWOFOLD PURPOSE OF GRATIFYING THE RIGHTEOUS AND
OF CREATING GOOD GROTESQUE ART. THE TORTURE THEME APPEARS FREQUENTLY IN THE ART OF THE MIDDLE AGES.
CERTAINLY THE DOTING CARE WITH WHICH MEDIEVAL ARTISTS LINGERED OVER THE OUTRAGED AND MUTILATED BODY
OF THE CHRIST WAS NOT MOTIVATED SOLELY BY RELIGIOUS ZEAL.

IN TIMES GONE BY, THE MOST AMAZING INGENUITY OF INVENTION AND FERTILITY OF IMAGINATION HAVE BEEN
EXERCISED IN EXPLOITING THE HUMAN BODY'S CAPACITY FOR FEELING PAIN. TO THE CHINESE, TORTURE ASSUMED
THE DELICACY AND REFINEMENT OF AN AESTHETIC PROBLEM. IN EUROPE, THE TORTURES WERE MORE GROSS; BUT, AS
REVEALED BY THE INSTRUMENTS WHICH HAVE SURVIVED THE THUMB SCREW, THE SPANISH BOOT, THE IRON MAIDEN
THOROUGHLY EFFECTIVE, AND NOT WITHOUT IMAGINATION.

JUDICIAL TORTURE IN EUROPE POSSIBLY REACHED ITS CLIMAX IN THE PERIOD OF THE INQUISITION AND THE WITCH
TRIALS OF THE SIXTEENTH AND SEVENTEENTH CENTURIES. THE PRESENT PICTURE WAS SUGGESTED BY THE ACCOUNTS
OF THESE TRIALS. WHEN A SUSPECTED WITCH WAS APPREHENDED (ACCORDING TO THE REPORTS) SHE WAS STRIPPED,
SEARCHED AND SHAVED. HER BODY WAS CAREFULLY EXAMINED FOR UNUSUAL MARKS. IF ANY WAS FOUND, IT
CONSTITUTED PRESUMPTIVE EVIDENCE OF CONVERSE WITH THE DEVIL. “ON THE MEANER PROSELYTES THE DEVIL FIXES



IN SOME SECRET PART OF THEIR BODIES A MARK, AS HIS SEAL TO KNOW HIS OWN BY.” (FORBES, 1730.) THE DEVIL'S
MARK IS DESCRIBED AS BEING LIKE A FLEA BITE, OR SOMETIMES AS A “BLEW SPOT” LIKE THE IMPRESSION OF “A HARE'S
FOOT, OR THE FOOT OF A RAT OR SPIDER.” SOME-TIMES THE SEARCHERS FOUND SUPERNUMERARY BREASTS OR “WITCH
PAPS.” THESE WERE EVEN MORE SERIOUS EVIDENCE.

IF NO MARKS WERE FOUND, SHE WAS LEFT THUS STRIPPED IN A CELL WITH A PEEP HOLE, THROUGH WHICH SECRET
WATCHERS TOOK NOTE OF HER EVERY ACTION AND WORD. SOMETIMES UNDER THESE CONDITIONS SHE WOULD
REVEAL “STIGMA” WHICH THE SEARCHERS HAD MISSED; SOMETIMES SHE WOULD BETRAY HERSELF BY INCAUTIOUS
CONVERSATION WITH THE DEVIL OR HER FAMILIARS. IF THE INQUISITORS STILL FAILED TO FIND THE EVIDENCE THEY
SOUGHT OR TO EXACT A CONFESSION, SHE WAS SUBJECTED TO THE ADDITIONAL PERSUASION OF THE TORTURE. AFTER
BEING GIVEN CERTAIN PRELIMINARY TORTURES, SHE WAS STRUNG UP AND GIVEN A FINAL OPPORTUNITY TO CONFESS
AND RECANT. THIS IS THE MOMENT REPRESENTED IN THE HERETIC.

- WILLIAM MORTENSEN, FROM “MONSTERS AND MADONNAS" 1936, ON HIS PHOTOGRAPH “THE HERETIC”

THE HERETIC (1932) IT APPEARS AS IF THIS POOR SUBVERSIVE SOUL HAS BEEN VICTIM OF THE RACK OF HORRID
NOTORIETY. THE ANGUISH IS TANGIBLE, THE FEAR IS REAL, THE PAIN IS SHARP, THE BODY IS ACHING AND THE MIND
BEGINS TO WANDER. IS SHE CONFERRING WITH HER GOD? THE SAME GOD THAT MAY HAVE BEEN THE REASON WHY SHE
IS PUT HERE UNDER PAIN OF DEATH? ARE SHE AND THE UNFORTUNATE CATHAR-SOUL WE ALREADY MET SISTREN? A
WIFE, A SISTER, A MOTHER, A WITCH? DOES IT MATTER?



UNTITLED (COURTNEY WITH HEADDRESS) (1926) WHAT IS THERE TO SAY ABOUT AN ARTWORK TO NOT HINDER THE
IMAGINATION OF THE BEHOLDER? IT COULD EASILY FIT ON THE COVER OF VOGUE MAGAZINE, IN A SCI-FI NOVEL, IN A
SUPERHERO MOVIE, ON STAGE WITH THE BAND GHOST, AS THE IMAGE OF A WISE ORACLE OR WHY NOT IN A PSYCHOTIC
EPISODE IN A DAVID LYNCH MOVIE? ONLY YOUR OWN IMAGINATION SETS THE LIMITS AND I WILL CERTAINLY NOT LIMIT
YOUR IMAGINATION DEAR READER AND SEEKER.



UNTITLED (MASKED FIGURE WITH SKULL) (1926) THE MASK WORN BY THE APPARITION APPEARS AS A LOVERS UNION
BETWEEN A TIFFANY LAMP AND THE MASCHINENMENSCH FUTURA OF METROPOLIS FAME HAD MERGED TO RENDER A
NEW WISE FACE OF MAN, GOD AND BEAST MADE GLASS, STEEL AND FLESH. AS IF HARKING FROM EYES WIDE SHUT OR
LUCIFER RISING THE DIVINE CREATURE UNIFIES MALE AND FEMALE, MAN AND MACHINE, LIFE AND DEATH. S/HE IS OUR
FIGURA BAFOMETI, A REBIS, A DIVINE ANDROGYNE.



CATHERINE DE MEDICI (THE OCCULT QUEEN) (1926), ALL ACCORDING TO A BOOK OF A RELATIVE OF HERS, PRINCESS
MICHAEL OF KENT, DRANK THE URINE OF PREGNANT ANIMALS, CONSUMED THE POWDERED SEXUAL ORGANS OF BOARS,
STAGS AND CATS, AND MIXED MANY DIFFERENT HERBS IN HER FOOD AND WINE. SHE IS ALSO SAID TO HAVE MADE USE
OF CHARMS. NOW WHETHER ALL THIS WAS SLANDER OR TO BE ATTRIBUTED TO SUCH GRAINS OF TRUTH AS THAT THE
QUEEN HAD STUDIED ASTROLOGY WE DO NOT KNOW.




“THERE ARE CERTAIN TYPES WHO SEEK THE GROTESQUE MERELY TO GAIN THIS NEW SHUDDER. THESE ARE THE ONES
WHO ARE CONSUMED WITH THAT ANAEMIA OF THE SOUL, BOREDOM. THEIR ABILITY TO APPRECIATE THE QUIETER
SENSATIONS HAS BECOME DEPLETED, AND, LIKE DRUG ADDICTS INCREASING THEIR DOSE, THEY ARE OBLIGED TO SEEK
NEW AND EVER MORE VIOLENT SENSATIONS. FROM THIS GROUP ARE DERIVED THE EXTREMEST, MOST UNPLEASANT,
AND LEAST PRODUCTIVE TALENTS OF DECADENT ART. UNCREATIVE, UNSATISFIED, THEY ARRIVE AT AN EXCLUSIVE AND
COPROLITIC DEVOTION TO THE FRUITS OF THE CHARNEL HOUSE AND THE MORGUE

.ASIDE FROM THIS ENERVATED BOREDOM WHICH LEADS TO THESE DREARY EXCESSES, THERE IS BOREDOM OF ANOTHER
AND MORE VITAL SORT; AN ACTIVE, CREATIVE FORCE THAT LEADS TO ACCOMPLISHMENT ALONG NEW LINES. BOREDOM,
WITH THE PROSAIC MATERIAL OF THE EVERYDAY WORLD, WITH THE SMUG LIMITATIONS OF HIS MEDIUM, LEADS THE
ARTIST TO SEEK NEW AND MORE EXPRESSIVE FORMS. OFTEN THIS SEARCH BRINGS HIM TO THE GROTESQUE. THE
PHOTOGRAPHER, BORED TO DIS-TRACTION BY THE BANALITIES OF REALISM AND THE IMPERIOUS DEMANDS OF THE
MACHINE, SHOULD FIND GRATEFUL RE-LEASE IN THE EXAGGERATIONS OF GROTESQUE ART.

THE ART OF THE GROTESQUE IS NOT MERE MORBIDITY FAR FROM IT. WE DO NOT SEEK, FOR EXAMPLE, THE PURELY
ANIMAL SHOCK OF PHOTOGRAPHING THE AFTERMATH OF AUTOMOBILE ACCIDENTS. SUCH SUBJECT MATTER WOULD BE
IDEAL, IF MERE MORBID SENSATION WERE THE SOLE AIM. BUT, ON THE CONTRARY, THE THING PHOTOGRAPHED MUST
HAVE PICTORIAL MERIT, AND, AS A GROTESQUE SYMBOL, IT MUST HAVE MEANING. | HAVE SUGGESTED THAT GROTESQUE
ART DERIVES ITS PECULIAR POWER FROM ITS CONNECTION WITH VERY PRIMITIVE HUMAN FEARS AND IMPULSES. MOST
POTENT AMONG THESE FEARS IS THE GREAT ARCH-FEAR, THE GREAT MYSTERY OF MYSTERIES, DEATH. IN GROTESQUE
ART IT IS A POWERFUL MOTIVE. INDEED, SOME HAVE SUGGESTED THAT THE FEAR OF DEATH IS THE BASIC MOTIVE OF
ALL ART, DRIVING MEN TO TRY TO IMMORTALIZE A LITTLE OF THEMSELVES IN MATERIAL MORE ENDURING THAN THE
FLESH.

COMMON AMONG PRIMITIVE PEOPLES IS THE IDEA OF THE “DEAD SOUL.” THIS “DEAD SOUL,” ACCORDING TO THIS
BELIEF, WAS NOT TRANSPORTED TO A LAND OF THE DEAD, BUT DWELT IN OR NEAR THE CORPSE. THIS BELIEF WAS
THE ORIGINAL REASON FOR TOMB BUILDING-TO FURNISH THE DEAD SOUL WITH DECENT SHELTER. THE TOMB WAS
PROBABLY THE WORLD'S FIRST ARCHITECTURE. AND EARLY RELIGIONS CENTERED IN THE TOMB.

AS A RESULT OF THIS BELIEF IN THE “DEAD SOUL” THERE WAS AN AWE AND FEAR OF THE DEAD BODY. THE DEAD SOUL
MIGHT BE MALIGNANT OR RESENTFUL, AND MIGHT DO HARM TO THE LIVING. EVEN TODAY, MANY PEOPLE EXPERIENCE,
IN THE PRESENCE OF DEATH, A COLD FEAR THAT DOES NOT ADMIT OF RATIONAL EXPLANATION. IN ONE OF HIS
MAGNIFICENT STORIES OF THE CIVIL WAR, FILLED WITH SUBTLE INTIMATIONS OF HORROR, AMBROSE BIERCE TELLS OF
SUCH AN INSTANCE; A YOUNG SOLDIER WATCHING ALONE AT NIGHT ON A DARK ROAD, IS DRIVEN TO INSANE EXTREMITY
AS HE BECOMES OBSESSED WITH THE IDEA THAT A TWO-DAY-OLD CORPSE FIFTY FEET DOWN THE ROAD IS SLOWLY
CREEPING TOWARD HIM THROUGH THE SHADOWS. “

- WILLIAM MORTENSEN, FROM “MONSTERS AND MADONNAS" 1936



THE WORSHIP OF ISIS, THE MOON GODDESS (1927) EVOKES A RITUAL CONTEXT WITH THE FIRST FIGURE IN A NOBLE
GOWN AND HEADDRESS, IS S/HE A PHARAOH, QUEEN, PRIESTESS OR MAGICIAN? SHE CAST A SHADOW REMINISCENT OF
WINGS WHILE STARING ENTHRALLED AT THE BRIGHT WHITE FLAME FROM WHICH ISIS, THE MOURNING SISTER AND SKY-
DANCING GODDESS OF MAGIC EMANATES. WITH ARMS RAISED TOWARDS HER SKY SHE IS THE EPITOME OF THE BARE-
BREASTED GODDESS ETERNAL.




JEZEBEL (1927) THIS COMPOSITION OF MORTENSEN FEELS INSPIRED BY JOHN LISTON BYAM SHAW'S FAMED DEPICTION
OF HER (1896). MORTENSEN IMPRINT HER UPON OUR SOULS BY LETTING HIS STATUETTE OF FLESH HAVE HER RADIANT
FACE ADORNED BY SNAKES IN THE FORMS OF THE SHORT SERPENTINE LOCKS OF HAIR. IT COULD ALMOST BE A SCENE
FROM THE SECRET BROTHEL OF THE REPUBLIC OF GILEAD IN THE HANDMAID'S TALE IF IT WAS SET IN ANOTHER
CENTURY.



STILL FROM WEST OF ZANZIBAR (1926), INSTEAD OF ACCEPTING THIS AWFUL SCENE OF A MAN'S FUNERAL PYRE WHERE
HIS WIFE OR DAUGHTER IS TO BE BURNED ALIVE ALONGSIDE HIM I REINTERPRET IT. FOR THIS GLORIOUS, VIBRANT
ARTWORK OVERFLOW WITH MAGIC, TRANCE, RAPTURE AND DANCE. ONE CAN ALMOST HEAR THE DRUMS A" DRUMMING
AND THE RHYTHMIC, PULSATING, HYPNOTIC STOMPING OF FEET IN THE GROUND, THE SONGS SUNG ALOUD, THE ANCIENT

CHANTING AND THE CRACKLING FIRES.




HO HO OFF TO SABBATH (1926) IS NOTHING SHORT OF PERFECTION. MORTENSEN AT THE APEX OF HIS CURVE. THE
NAKED WITCH STRADDLES HER BROOM AS SHE DARTS ACROSS A HAMLET SKY, AS IF TAKEN FROM A WOOD-ENGRAVING
BY DORE, IN OLD EUROPE TOWARDS THE BLACK SABBATH. WHERE DOES HER FACIAL EXPRESSION STEM FROM?
SOMETHING SHE SPOTTED? WITH THE BROOM STICK CLASPED TIGHTLY BY HER THIGHS IS SHE IN SEXUAL ECSTASY OR
AGONY? IS HER FLIGHT BACKWARDS? IS SHE CRASHING OR RISING? CLOSE TO A CENTURY LATER LAURA PALMER IN THE
BLACK LODGE USED HAND POSITIONS AKIN TO THAT OF OUR BELOVED WITCH



EXHIBITION DETAIL OF WILLIAM MORTENSEN'S WITCHES
AT THE BUCKLAND MUSEUM OF WITCHCRAFT AND MAGICK






“IT IS PROBABLY TRUE THAT PICTORIAL ART CANNOT TOUCH SO DIRECTLY THE SPRINGS OF FEAR AS CAN EITHER THE
LITERARY ART OR THE CINEMA. FEAR-AND THE ANSWERING THRILL OF THE SCALP-IS STIRRED MUCH MORE SUBTLY,
AND AT THE SAME TIME MUCH MORE DIRECTLY, THROUGH THE MEDIUM OF THE MORE PRIMITIVE SENSE IMPRESSIONS,
TOUCH AND SMELL. THOSE FAMILIAR WITH THE GHOST STORIES OF MONTAGUE JAMES CAN TESTIFY TO THIS FACT. IN
ONE MEMORABLE STORY, A MAN SITTING ALONE IN A LAMP-LIT ROOM SENSES SOMETHING STIRRING BESIDE HIS CHAIR.
WITHOUT LOOKING, HE PUTS HIS HAND DOWN; AND A SOFT AND HAIRY MASS RISES AGAINST IT. CONSIDER THE UTTER
IMPOSSIBILITY OF ADEQUATELY RENDERING THIS MOMENT IN PICTORIAL TERMS. YOU CAN REPRESENT THE HAIRY MASS,
YOU CAN REPRESENT THE HAND, YOU CAN REPRESENT THE HORRIFIED FACE OF THE MAN; BUT NOTHING CAN REPRESENT
THE SEARING HORROR CONVEYED BY THE SUGGESTED TACTUAL SENSATION.

FEAR ALSO CAN BE RENDERED IN TERMS OF THE CINEMA MEDIUM. HERE THE PURELY PICTORIAL ELEMENT RECEIVES
MUCH ASSISTANCE FROM THE ADDITIONAL STIMULUS OF MOVEMENT AND SOUND. SO IN THE PICTORIAL ART OF THE
GROTESQUE WE ARE NOT SO MUCH CONCERNED WITH STIRRING FEAR, OR WITH REPRESENTING FEAR, AS WITH
REPRESENTING SYMBOLS OF FEAR. THE ELEMENTS OF THE HORRIBLE IN GROTESQUE ART SELDOM FRIGHTEN US ANY
MORE; THEY ARE WELL DOMESTICATED LITTLE HORRORS, THOROUGHLY HOUSEBROKE, AND OF A FRIENDLY NATURE. THE
DEVIL WAS, OF COURSE, THE PRINCIPAL DEITY OF THE WITCH CULT. BUT HE WAS ATTENDED BY A LARGE HIERARCHY

OF SUBSIDIARY DEMONS: THAUMIEL, ADAM-BELIAL, SATHARIAL, ASTAROTH, GOLAB, ASMODEUS, BELPHEGOR, BAAL-
CHANAN, AND ADRAMALEK. THERE ARE SEVERAL CURIOUS BOOKS—NOTABLY LE DRAGON ROUGE AND LE GRAND
GRIMOIRE-WHICH CONTAIN DETAILED PORTRAITS OF MANY OF THESE DEMONS™

- WILLIAM MORTENSEN, FROM “MONSTERS AND MADONNAS" 1936
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